This study discusses the development of traditional poles that influence modern visual arts based on Aljazair culture, from conservative cultures under Ottoman influence to become Liberals after the French colonization brought to the Modern era. The majority of previous studies only discussed descriptive art variations in Algerian culture or only included elements of art in Algeria. This study uses qualitative methods, data collected by in-depth interviews with Visual Art experts at the best institutions in Indonesia and literature studies on art and culture in Algeria. This paper does not encourage artists to violate Islamic rules in their work. However, this study shows that there are artists who come out of Islamic rules to achieve certain goals and are not taboo in art. The paper concludes that a religious concept that is applied in a state principle does not make and guarantee that all members of the entire community line are fully conservative and obedient to the conservative rules in the state or legislation that must be obeyed in that country.
disciplines above use visual language as its expression, as an example of pure art expressing these visual elements as individual expressions, in this case very few expressions are limited to personal art expressions. While the design and craft use the thing for communication, or for identity, or use it for problem solving. The problem solving is explained by the visual elements, lines, texture. These elements can also provide the value of beauty, because art is generally formed by two characters, namely skill, intelligence, cleverness, shrewdness. These things cause aspects such as the art of cooking, the art of making love, the art of pickpocketing, if art is only seen as a skill. However, in the case of art, there is a second character, namely aesthetic value, a necessity for beauty. With the inclusion of the second element, skill (the art of pickpocketing, the art of making love) is not part of art. Where in this study these elements must have a beautiful, visually appealing nature, appreciated by the connoisseurs of the artwork, for example the skill in drawing (Interview: Nanang Rizali).
Visual work can be categorized into 4 broad categories based on the subjectivity of the working media. Subjects, or who is behind the work are divided into hand made, tool made, machine made, and computer generated (Barnard, 1998) . Each subject has an output that is different from the others. As for each of these outputs have their own shortcomings and strengths.
The first subjectivity is hand made, this category is basically involved in all processes of making visual works. Because in essence, equipment or machines require hands as the main and controlling resource. But when viewed through the point of view of literary work, we can see that many visual works are only done purely by hand. For example, some ceramic statues and works, both ancient and modern.
Second, Tool Made. On this subjectivity, the majority of people recognize that visual works are generally created through equipment. In this subjectivity, there is a level in which the craftsmen of visual art are introduced not only to hand skills, but more to the mastery of the tools. Visual and artistic culture brought here as an example are painting, sculpture, and sketches which are quite prominent.
Third, machine-made subjectivity. In the scope of the work of visual arts using machines, the production of visual arts is much larger in scale. Where in this subjectivity, people begin to consume visual culture in bulk. The mass work can be in the form of photos, pictures, become the consumption of many people due to mass production.
Finally, the most recent and modern production media, the production of computer-based works. The development of this technology makes visual works very easy to produce or publish. Trends develop and artists begin to switch to virtual or digital works. Unlike hand-made or machine-based works, computer-based production has a source of work that can come from digital or physical forms. In general and its use, visual arts are divided into two types of art namely pure visual arts and applied visual arts. Based on the medium, the visual arts genre is divided into images, paintings, carvings, architecture, photography, films, and print works. Many of these artworks stimulate us through a visual and aesthetic experience (Esaak; 2018). Unlike visual art in general, Islam has its own visual arts and rules in it. The main thing that is important to realize before discussing Islamic visual art rules is the uniformity of style in the visual arts of Muslims that can be seen visually, that there are no ethnic or geographical entities from Muslims that represent Muslim visual arts identically (Kuiper; 2010) works alternately become symbols of leadership in certain times.. Every visual art tradition in Islam tends to develop itself through the favorite media and techniques of its time. Some, like architecture, are the needs of every culture, including in visual arts in Islam. Architecture has the strongest reason to be developed in the future, because that is the architectural medium which is partly the most typical of Islamic art works. Other techniques, on the other hand, obtain various forms and emphasis. The sculpture in every line of art is almost non-existent as a major art form, however, there is an example of a case where all Mediterranean art at the time of Islamic growth experienced an extraordinary rebirth in the aspect of sculpture as was the case in the West. As for wall paintings that have existed before but generally are not good represent visual art in Islam. While from the aspect of Islamic painting, it is limited to book illustrations. While in terms of features, the unique thing about Islamic technology in his artwork is the extraordinary development carried out by so-called decorative arts -for example, wood, glass, ceramics, metal, textiles. New techniques are discovered and spread throughout the Muslim world -sometimes even transcending their boundaries in terms of both religious rules and ongoing culture.
The most basic thing that distinguishes visual art in general and visual art in Islam is that in terms of parallel development, the strong impact on visual art is about Muslim iconoclasm. Iconoclasm here is about the representative visual form of living things. Even though in the Qur'an there is not a word for or against the visual representation of living things. But there are these representative things which are specifically stated in the hadiths and various studies that the depiction of living things is strictly prohibited in any aspect and becomes a conservative understanding of every Muslim. All of these prohibitions are based on a point of view where Islam develops an attitude towards contact between images of creatures and humans giving rise to cultures that have a negative attitude. Because of the visual art of the times when Islam came there were many individuals who came to lead scary idolatry easily. In this case such as idolatry such as Latta, Uzza and Manat, which they represent a visual art representation in the form of statues worshiped in Arab society in the near future before the arrival of Islam (Hitti: 1990) .
ZOULIKHA BOUABDELLAH AND CONTEMPORARY CALLIGRAPHY ART WORKS
In addition to developing in terms of presentation, ideology, and the meaning of works of art, the illustration art in Algeria also experienced a development in promotion and appreciation of the illustration artwork. This is based on the holding of several large events that are open to the public in the form of an exhibition in which there are illustrative artworks. One such exhibition was "Algeria 1830-1962" held at the French national military museum in Paris. Regionally, this event is not held in Algeria. However, this event presents historical artifacts and illustrated works on a large scale, and invites one of Algeria's born artists, Jacques Fernandez (Aissaoui, 2018) .
Based on the leading news website in Asia, artradarjournal.com states that there are 16 Algerian contemporary artists who deserve to be known by the international community (http://artradarjournal.com/2016/01/17/16). These 16 artists were introduced by prominent art consultants Zineb Sedira and Janet Rady because their art works were best in presenting the art of Algeria in this modern era. Among these 16 artists there is an individual who explicitly uses calligraphy as an element in her artwork. This paper chose Zoulikha Bouabdellah as someone who was made a study through her artwork. In modern Algeria, there are two striking differences against conservatives, especially Muslims as the dominant after Algeria's independence over France. This difference is the difference in political understanding that is often held between traditionalist and reformist Muslims. The traditionalists state that irrelevant things not only come from their opponents, but by évolué like Rabah Zenati, a member of the Association des instituteurs in digènes, who argues in the commentary périra l'Algérie française that the main source of resistance to change in the colony is not mass (said to develop through enforced contacts), but also from conservative marathon and religious clerical parties. These traditionalists reject the last reformist rhetoric, because as anti-Western and antimodern, these people strive to rise up against everything that develops through reason and drags it all back to blind faith, to sectarian fanaticism and living standards of the first centuries of Islam (Lorcin, 2006) .
From the religious side, the rise of Islamic fundamentalism during the 1990s, Algeria came to represent killer fanaticism and Islamist oppression, a difference that in French cultural imagination still threatens every moment in the context of French things. In that context, the recent classification of childhood enabled the emergence of many of their innocent figures to mourn the loss of a pre-dependence on colonialism and various kinds of terror in Algeria, where plurality of cultures and languages coexist peacefully in the world of playing childhood. Furthermore, through the view of childhood, the outbreak of violence in the Algerian War was weakened by the perception of innocent witnesses who were trapped in a conflict but there was no way to be responsible for it. The lack of responsibilities related to the perspective of childhood provides a comfortable lens in which France can stare nostalgically towards colonial Algeria.
While on the side of community organizations, there are many organizations based on Islamic understanding and methodology in the Algerian community. These organizations include FIS (Islamic Salvation Front) which is not famous for its cruelty and which prioritizes violence, namely the GIA (Armed Islamic Group). The GIA has a cruel reputation with the number of unofficial casualties reaching around 150,000. Also because of widespread violence, including torture and physical destruction carried out mainly to the community and the government around 1990.
Zoulikha Bouabdellah was born in Russia and experienced growth and development in Algeria, moving in 1993 to France. The installation, videos, iconic images, dominant representations and motives are widely assimilated to the geopolitical situation and global issues. Linking his works to conflict, sexuality and status from women. Having a view of deconstruction with reflection on culture, production and industrialization (https://www.zoulikhabouabdellah.com/). In terms of achievement, she has won the Abraaj Capital Art Prize, the Prix Meurice pour l'Art Contemporain, and the Villa Medicis Hors les Murs. Her works become public and private collections in Europe, Africa, the Middle East, China . This school is one of the 5 National Art schools in France, which is managed by the French Ministry of Culture. This school is also recognized as the second best art school in France, giving an MBA, a Master of Fine Arts degree, and a Post Masters degree. The school has national credibility as a "laboratory for contemporary art" in the fields of dance, film, sound, video, painting, photography, drawing, writing, multimedia.
In the aspect of the work during the study, Zoulikha works protea and her work refers to the identity of many individuals and global identities. She tried to present subversion and transgression to achieve the awareness of her art connoisseurs. In her life, Zoulikha Bouadbellah organizes various art exhibitions solo. In quite a lot of frequencies, she exhibited various works of art with her typical and modern and contemporary approach. Starting from the latest, she held a solo exhibition in 2017 at Le Boudoir. French Institute of Casablanca. Morocco. In 2016 she held an exhibition at the Centro Atlántico de Arte Moderno. And Las Palmas de Gran Canaria, Objects de désir. Sponsored by Sabrina Amrani Gallery. This exhibition is located in Madrid, Spain. In 2015, she held an exhibition of solo works entitled "Double truth" under the authority of Isabelle van den Eynde. This exhibition takes place in Dubai, UAE. In 2014, she held an exhibition entitled "L'envers et l'endroit" under the Anne de Villepoix series. This exhibition takes place in Paris, France. In 2013 she held an exhibition entitled "Bizarre" under the Sabrina Amrani Gallery in Madrid, Spain. In 2012 she held an exhibition entitled "Any Resemblance To Actual Persons Living Or Dead Is Purely Coincidental". The exhibition was overseen by the gallery Isabelle van den Eynde, Dubai, UAE. In 2011 she held a gallery entitled "Mirage". under Sabrina Amrani Gallery, in Madrid, Spain. In 2010, she held a gallery "Set me free from my chains" under Isabelle van den Eynde Gallery, Dubai, UAE. Between 2007 and 2009 there were small exhibitions such as "Hobbies. La B.a.n.k" in Paris, France. as for "Galeria 5213" in Berlin, Germany. Serra "Bleu, blanc, rouge ... and other colors La B.a.n.k" in Paris, France.
AL-AFFTAL
A descriptive review of al-Afftal's work is that this work uses video media in 4: 3 Through a review of formal analysis, this paper argues that, art is presented in an Arabic nuance placed on a renaissance-style painting. Whereas based on the title aspect al-Afftal has the meaning "disabled" or disability. In influences, this paper also argues that Zoulikha dared to use the permissive aspects of this paper. In Islam (the majority in Algeria), it is not permissible to describe the body explicitly. However, Zoulikha dared to portray the work explicitly even if only as a thin, thick layer. Whereas based on the manufacturing process, this paper argues that this work was formed by using Machine-Made subjectivity. Where in this scope, the work of visual arts involves machines, where the production of visual arts is much larger in scale. In this subjectivity it is also seen that the public will consume the above culture and visual works in bulk. The mass work happens to be in the form of a video that will be consumed by many people because of its mass production.
Interpretatively, this paper states that Zoulikha's artwork in al-Afftal shows that the Algerian culture is the background of Zoulikha, where the Algerian culture is a conservative culture, does not affect the desire to be free in Zoulikha's work. Zoulikha's work shows the words "love" which in Arabic such as the calligraphy script above that ‫"حب"‬ becomes an explicit one with the painting of the woman behind it. Zoulikha seems to want to show love explicitly where love in the Islamic culture of Algeria is quite conservative.
In this case, there is a violation of the most fundamental thing about the context of visual art in Islam, namely about the parallel development that is closely related to Muslim iconoclasm. Iconoclasm here clearly illustrates the visual form of living things. This is contrary to the Qur'an because the depiction of living things in the Qur'an is very limited, there is no visualization and is only described descriptively and can only enter the imagination for people not to meet the subjects described by al-The Qur'an. There are also things about the visual representation of living things and this visualization is specifically stated in the hadiths and various studies that the depiction of living things is strictly prohibited in any aspect and becomes a conservative understanding of every Muslim. Contrary to the conservative aspects of Islam above, it presents explicitly a woman who is making love. This also excludes a ban based on a point of view where Islam develops an attitude towards contact between images of creatures with humans giving rise to cultures that have a negative attitude. It can be in the form of idolatry and various kinds of human creation that can be enjoyed visually. www.irhs.ui.ac.id, e-ISSN: 2477-6866, p-ISSN: 2527- 
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LA ROUE
Descriptive review of installation art works that are enjoyed visually is the work of an artist with competence in various forms of art which is none other than Zoulikha Bouabdellah himself. This visual artwork in the form of an installation is called "Two lovers -La Roue" in the year 2010, using Neon Led media in dimensions of 120 x 50 cm. On the artwork website, the manufacturing process is not included but it can be seen that the artwork is made using glass and neon materials. The artist does not list the art flow contained therein. This paper will try to provide a formal analysis of the artwork above.
In a formal analysis, the argument that this paper can provide is that the above artwork is presented with the concept of Arabic script calligraphy with permissive elements, not containing the verses of the Qur'an or hadith. From the color selection elements which are colorful, shows the representation of 2 different aspects, both those aspects are in the same gender, different races and other cases return to the artist or who enjoys the artwork. In the scope of the theme process, which is used by Zoulikha Bouabdellah is the seventh theme scope is to the phonetic aspect and interest in the form of letters to be used in the work or the meaning of a series of letters, either in the form of verse al-Qur'an or other texts. Zoulikha Bouabdellah's artwork has unique characteristics in expressing her artwork. Zoulikha likes to use the word ‫"حب"‬ in her artwork. The experiment used by Zoulikha is using medium such as neon and light manipulation.
In this case there was no violation of Iconoclasm here by not clearly describing the visual form of living things. In the context of the point of view there is also no prohibition based on the point of view where Islam develops an attitude towards contact between images of creatures with humans giving rise to cultures that have a negative attitude, but only present a continuous mutual letter visualization and colour visualization. It does not appear to be a picture of living things, only living things are represented by both sentences.
The assessment and interpretation of this paper regarding the work of zoulikha Bouabdellah is the Algerian artist's way of using media that is not common in creating visual works. This work "Two-Love" involves neon material in her work. The artist also gives its own meaning by stacking the letters ‫"حب"‬ into a figure who is loving. This figure can be a good or bad connotation back to the audience who see this work of art. This paper also feels that interpretively in this work of art Zoulikha tries to present the scope of the third theme regarding the artist's desire for a variable in the environment. This artwork feels like it has a social or spiritual message. The example which is related to spiritual, for example, such as social contribution intention that can be raised is like the context of disaster and community trends, where this paper also tries to interpret that the words ‫"حب"‬ which means love is a representation of the body of two people. These two letters represent each person in love activities that have something to do with overlapping. The subjective people in these two letters can be replaced by various creatures other than humans, whether animals or reproductive activities involving other creatures.
CHERIS -NAZRA
In a descriptive review of the work Chéris -Nazra, it can be seen through the visual appearance, that the above work is a documented work in the form of photographs, this work exhibited in 2008 made from "Red laquer" paint made in 30x30 centimeters. In the website where the artist exhibits her work there is no process of making works and descriptive about the flow and influences that exist in this artwork.
In formal analysis, the argument given by this paper is to refer to the word "Nazra" or ‫"نظرة"‬ which means "a view". In works of art that contain elements of calligraphy, it is not interwoven in the work based on the holy verses of the Qur'an or certain hadiths. Presentation only uses Arabic script which has a certain meaning with aesthetic purpose. Based on the manufacturing process, the formal analysis that can be the argument for this paper is, this work is www.irhs.ui.ac.id, e-ISSN: 2477-6866, p-ISSN: 2527- made with the subjectivity of the Made Tool. In this subjectivity, although in terms of rules, usually visual works are generally created through equipment, this artwork has a focus on the art equipment that does not involve machines. In the subjectivity found in artworks, a level is seen where the craftsmen of visual art are introduced not only to hand skills, but more to the mastery of tools. Visual culture seen in this visual art work is a painting visual art work. In this case there was no violation of Iconoclasm here by not clearly describing the visual form of living things. In the context of the point of view there is also no prohibition based on the point of view where Islam develops an attitude towards contact between images of creatures with humans giving rise to cultures that have a negative attitude, but only present a continuous mutual letter visualization and color visualization. It does not appear to be a picture of living things, only living things are represented by both sentences. In interpretation, this paper has the view that there is a symbol of "blood-blooded views" that artists try to express in this work of art. This is based on the appearance of a visual pouring medium that uses red paint that resembles blood, coupled with elements of the words "Nazra" which means the view itself.
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SLOGAN
Through descriptive reviews, the work of "Slogan" can be explained in several aspects. From the material aspect, this artwork is made using wood and glass media. In the description of the work it is also stated that the work is 80 centimeters wide, 300 centimeters long, and 10 cm thick. As for the year of creation of the work listed in the description of the work, this work was made in 2010.
In formal analysis, the argument that this paper tries to give is something that refers to the element of calligraphy from the work of the "Slogan". In this calligraphic element there is a sentence that reads "" ‫اعطني‬ ‫حريتي‬ ‫اطلق‬ ‫يديا‬ or in Latin script can be read with "aetni huriytiy atlaq yadaya" which means "give me my freedom". In this installation work, it can be enjoyed visually www.irhs.ui.ac.id, e-ISSN: 2477-6866, p-ISSN: 2527- and in this calligraphic installation work, there is no content of the holy verses of al-Qur'an or certain hadiths. Referring to the previous statement, in this case there was also no violation of Iconoclasm here by not clearly describing the existence of visual forms of living things. In the context of the point of view there is also no prohibition based on the point of view where Islam develops an attitude towards contact between images of creatures with humans that can bring up a culture that has a negative attitude, but only presents a letter visualization and color visualization with a specific purpose related to the title of the work which is "slogan". In interpretative, this paper tries to present the meaning of visual observation where the wood and glass material combined in maroon gives a firm impression and gives a visual affirmation with the combination.
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MIRAGE FLORAL
Through descriptive reviews, this paper has several arguments. First of all, it is known based on the description of the work in the website, this work is named "Mirage Floral" which is placed in the CAAM. This work was made in 2016. Zoulikha categorizes this genre of images as an image using wall paint available in various sizes.
In this work this paper also argues through a formal analysis that, this artwork has a flow of arabesque art in which this artwork uses floral aspects. Visually, Zoulikha combines floral with Middle Eastern and airplane ornaments typical of France, namely mirage aircraft.
Interpretatively, this paper states that Zoulikha tried to show that fighter planes commonly connoted with destructive weapons could be attributed to decorations and entertainment facilities. Fighter planes are often associated with the release of bombs from space and are weapons of mass destruction. In this case, Zoulikha tried to present a different thing, where the massive weapon was changed into a work that looked like an eye and did not provide a frightening aspect in the eyes of the beholder. 
POP MOSQUE
Based on a descriptive review, it is known that the artwork of "Pop Mosque" was completed in 2012. In terms of overall size, the installation artwork is approximately 255 centimeters x 156 centimeters in the form of 15 panels measuring 47 centimeters x 37 centimeters per panel. The media used is the ink depicted on paper with a micro glitter varnis. The formal analysis which is the argument of this paper is that this artwork has a flow of pop art with mosque architectural influences poured in pastel colors. The colors are spread from yellow, red and blue gradations. These colors have a possible connection with certain symbols attached to the mosques. In interpretative terms, this paper states that Zoulikha tried to present the nuances of the mosque in the concept of pop. In the pop concept, there will be a mosque in a context that is not rigid and friendly to everyone, not segmented to one group. With that nuance, it is also seen that art works with elements of Islamic art can be present to young people without radical understanding or synonymous with violence. This paper argues that the flow brought by Zoulikha Bouabdellah in the context of a work that does not contain elements of calligraphy is the same flow as most calligraphic works, namely the contemporary flow, and modernism. Zoulikha also tried to present romanticism that was different from the contemporary art of calligraphy in general. In her works of art which do not contain elements of calligraphy, the flow brought by zoulikha still has the same ideological rules, namely daring to use aspects that are beyond conservative religion which is the majority in Algeria, namely Islam. Zoulikha Bouabdellah uses various types of media in her artwork. These media include installation of artwork, digital art, photography and videography.
In various calligraphic works, it is not uncommon for Zoulikha to present a blend of 2 or more art media. For example, is the work of al-Afttal in section 4.1.1. The work is a combination of various forms of visualization that contain elements of art, the elements of art are visual images in the initial form in the form of photographs which are then sorted into a continuous form and have a duration into a video. www.irhs.ui.ac.id, e-ISSN: 2477-6866, p-ISSN: 2527- The formal analysis that can be seen is that this installation art is closely related to religion where semiotic prayer rugs are a means of worship of Muslims in a fairly sacred position. On the other hand is the presence of high heels as other symbols. High heels have a close connection between women and are often used in sacred events or important events on various occasions.
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In interpretation, it can be seen that the existence of a footwear above the place of worship in Islam is something that is not appropriate and violates the elements of Islamic worship where footwear must be removed first. This interpretation shows that there is Zoulikha's desire to fight conservatism that exists in the period of its growth and development, back to Zoulikha's profile who spent her childhood in modern Algeria before finally studying art in France. During those times there are situations and conditions in which the teachings of Islam are fundamental and constitute a conservatism that is applied peacefully in society. But this does not apply to artists like Zoulikha Bouabdellah where conservatism is opposed by presenting various works of art that are beyond the rules prohibited by Islam with conservatives such as drawing living things, placing installations that violate the rules of fiqh and of course the thoughts of some schools. The other side of Zoulikha succeeding in penetrating conservatism in developing countries is that he succeeded in representing her country of birth based on heredity, although at present she is not an Algerian citizen, she represents himself as one of the Algerian descendants who are pioneers in the visual arts, apart from visual arts. It is something that violates some or all of the conservative rules or rules of Islamic art in general.
In the context of the rule, it is felt that the most basic things about visual art in general and visual art in Islam towards the visual arts brought by Zoulikha Bouabdellah shows how the Although marked by the many non-conservative developments, there are no elements of marabouts and other mystical orders that are identical to introducing the understanding of pagan elements and their culture into Islamic practice and visually the work of Zoulikha Bouabdellah does not seem like a part that blends with religious structures "official".
CONCLUSION
This paper concludes that in this case study, the state of Algeria which was quite conservative, did not influence the artist to work that was quite permissive in expressing what was in the mind of the artist. Forms of conservatism, either in physical or ideological form, may influence the situation of a character, either in the work or in action, but cannot be generalized that conservatism can make a society as a whole, following that understanding, because influence can enter when individuals It goes through a series of education or obtains information about the understanding that is outside of conservatism.
A concrete example is Zoulikha Bouabdellah. Zoulikha's works are quite permissive even though she has lived in Algeria for a long time. This shows that the situational and sufficient conditions of Algeria for the nuances of Islam, both ideologically and practically do not prevent their artists from working that are quite free and may violate the rules or Islamic laws. This paper does not encourage artists to violate Islamic rules in their work. However, this study shows that there are artists who come out of Islamic rules to achieve certain goals and are not taboo in art.The paper concludes that a religious concept that is applied in a state principle does not make and guarantee that all members of the entire community line are fully conservative and obedient to the conservative rules in the state or legislation that must be obeyed in that country.
